Olden New Golden Blue, by Peter Chin, presented at Abrons Art Centre New York City, for
Season of Cambodia Festival, co-produced with Amrita Performing Arts, Rasy Hul
rehearsal assistant.

The Abrons Arts Center is the
performing and visual arts program of
Henry Street Settlement. The Abrons
supports the creation and presentation
of innovative, multi-disciplinary work;
cultivates artists in all stages of their
development through educational

programs, commissions, and residencies;

and serves as an intersection of cultural
engagement for local, national, and
international audiences and arts-
workers.

Each year the Abrons offers over 250

PROGRAM

My Mother And |

Choreographer, Dancer, and Sound Designer:
Chey Chankethya

Lighting Designer: Gabriel Copley

This work exposes the legacies of Classical
Cambodian dance through a contemporary fens.

The solo is propelled by virtuosic physical precision,
theatrical gesture, and spoken word. The piece
explores the relationships between three women (the
choreographer, her mother, and her dance master) to
create a dialogue on the tension between individualism
and conformity in politically oppressive societies.
Kethya's work puts the medium of Cambodian dance
n direct conversation with its audience as she poses
qQuestions about responsibility, lineage, and the future.

Chey Chankethya began training in Cambodian
classical dance in the female role at the age of six.
Kethya has been collaborated with Amrita Performing
Arts since 2006 and through that association
has worked under some of the world's leading
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Olden New Golden Blue

Choreographer: Peter Chin

Performers: Chey Chankethya, Chy Ratana, Chumvan
Sodhachivy, Khon Chan Sithyka, Phon Sopheap, Noun
Sovitou

Composer: Peter Chin in collaboration with the
musicians

“Sner Borisoth” by Sin Sisamuth remixed by Peanut
Musicians on recording: Sakkona leng, Vutha Ip,
Peter Chin

Additional musicians: Erin Donovan, Mark Duggan,
Peter y, Graham gl , Robert

Editing and mastering: Garnet Willis, Gabriel Cropley
Peter Chin

Costuming: Peter Chin

Lighting Designer: Gabriel Cropley

Text: The dancers and Peter Chin

Surtitle Translation: Chey Chankethya and Peter Chin
Surtitle Operator: Chum Chanveasna

In a new ceremony, five young Cambodians of a pivotal
Qeneration embody and synthesize contradictory
ays of being in a contemporary Cambodian society
|f opposing currents. Tradition/experimentation
reservation/evolution, nosta
birituality/materialism, and ¢
jtrospection collide and mer
fork by Peter Chin, created il
lambodian artists

iden New Golden Blue was 1
anAsian Dance with the ger
anada Council for the Arts."
01 CanAsian International ©
'ance Theatre in Toronto.

hank you to the dancers for

Canada at major dance and music festivals, as well

as in Japan, Indonesia, Malaysia, Cambodia, Thailand,
Taiwan, India, Singapore, Holland, Croatia, the UK,
Jamaica, Mexico, Columbia and the United States. Peter
Chin is the recipient of numerous awards including four
Dora Mavor Moore Awards for dance, as well as the
Muriel Sherrin Award for international achievement in
dance, a Gemini award for his performance in the film
Streetcar, among others

ADDITIONAL DANCERS

Chumvan Sodhachivy (Belle) began training in
Cambodian classical dance in 1994 focusing mainly
on the male role of the all female classical court form
but is also proficient in Cambodian folk dance and
shadow puppetry. Eager to develop her contemporary
creative skills, Belle was accepted into Robert
Wilson's Watermill Center 2006 International Summer
Arts Program. Since then, Belle has participated in
numerous contemporary dance workshops around
the world and has been a featured dancer in works

by Emmanuéle Phuon, Peter Chin, Arco Renz and
others which have toured internationally. Belle

has choreographed many of her own works and

most recently was a featured dancer in Stravinsky's

Olden New Golden Blue was commissioned by
CanAsian Dance with the generous support of the
Canada Council for the Arts. The work premiered ¢
2011 CanAsian International Dance Festival at the Flec
Dance Theatre in Toronto.

he performed extensively with the Sovanr
Khmer Arts Association, an independent danc
puppetry theater in Phnom
numerous opportunities to participate in contemporar
dance workshops. Mo was a featured performer in new
works by Khmer/French ct er Emmanuele
Phuon and Indonesian artist Eko Supriyanto and has
toured throughout Southeast Asia. Most recently, Mo
was a featured dancer in Stravinsky's Persephone
directed by Peter Sellars at the Teatro Real in Madrid

Noun Sovitou started training in Lakhaon Khaol
(Cambodian male masked dance) in 2000 at the
Secondary School of Fine Arts, graduating in 2010. He
is currently pursuing his master’s degree at the Faculty
of Choreographic Arts of the Royal University of Fine
Arts in Phnom Penh, where he will graduate in 2015
During the course of his studies, Sovitou has performed
extensively in both classical and contemporary works.
He was also trained in Khmer traditional martial arts.
He has been a featured dancer in numerous Amrita
productions including Khmeropedies /il by Emmanuéle
Phuon, Ofden New Gold-en Blue by Peter Chin, and
Para Human by Eko Supriyanto,

Phon Sopheap studied Lakhaon Kaol (Cambodian male
masked dance) and completed his training in 2000 and
b briend intarnstionally as a classical dancer. With
contemporary dance, Sopheap
gional dance workshops including
rapher’s Workshop in Surabaya
Asian Cultural Council recipient

s first contemporary solo work
Mask. Since then, Sopheap has

ly in works by Emmanuéle Phuon,

) Renz and was recently a featured
work of dance theater at Theater
10rrow Maybe by German director
~eap was a featured dancer in

of Cambodian contemporary
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Toronto-based choreographer Peter Chin.

In “My Mother and 1,” the perspective is that of the solo’s
choreographer, Chey Chankethya, who also

sings and speaks. (Abrons Arts Center, 466 Grand St.
212-352-3101. April 18-19 at 8.)

NEW YORK THEATRE BALLET

This earnest company, which sprinkles modern-dance works
A — into its repertory of small-scale chamber

by e et ballets, presents a mixed bill including Jerome Robbins,
Antony Tudor, and Richard Alston. From Tudor,

the troupe offers “Dark Elegies,” set to Mahler, and the one-
act “Romeo and Juliet” he made for A.B.T.

Also on the program is “Short Memory,” by the sharp-eyed

absenteeism because teachers and students couldn' get out there, couldn'tafforded petrol. [Also] B
tearing down Bassac Theatre,” Chin opines.

The chorographer retumed countless times to Cambodia since his firstvisitin 2003, guiding Amrita
dancers in workshops and projects across Asia, Europe, Canada and Jamaica

“The first pece | worked on with the [Amria] dancers, it asked me to g really deep. | had o enter a
certain amount o remembered pain and trauma and ty to sublimate thatnto art that was forward-
looking but flso] acknowledge this phenomenon that i the arts in Cambodia, and what it hoids. To me
alotofthat s invisible. We don't see it but it around.”

Chin choreographed six male and female dancers for Olden New Golden Blue, originally performed by
the group two years ago in Toronto, “tweaked and remounted” for New York. It will join Amrita
performance e by
and My Mother and I, created and performed by Cambodian choreographer Chey Chankethya, who
also dances in Chin's piece.

“In ust thelast two weeks, t s almost a ifferent piece, their dancing capacily s so much better,
interpretively and technically, they'e reall pushing the conversation, about what it means to be a
young Cambodian dancer, further”
- Employing interpretiv dance moves of wists and liuid imbs, spoken dialogue, Sinn Sisamouth tunes
and a track by B-boy Pean, and slements of Lakhaon Kaol (Cambodian masked dance),the piece
explores the ssues of the younger generation — nostalgia, spiriuaity, materiaism, sexism
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“S0 now this new generation are not only recipients of something passed down, but creating o msn oy . www.seasonofcambodia.org -
| someting new itin  cassicldom hat hy have ceate,”he says s e arteas s contemporary choreographer Pam Tanowitz,

“Contemporary dance gives you a mindset, raining, creative license. Not long ago, they would really
have to have confrontations with their teachers who thought they were shirking the devotion o the
revival of the classical form . . . but that's changing slowly . .. | would even dare to say that
contemporary dancing is even improving their classical dancing as well,” Chin says.

He believes contemporary dance is perhaps more accessible than contemporary painting or sculpture
o younger Cambodians due to their exposure to social media and pop culture — YouTube clips and
television shows such as So You Think You Can Dance?

“They digit ... it's become an entrée for younger Cambodian folks o elevate dance, even dance
coming from a very traditional background, that is cool, hip . .. 50 the unusual features of contemporary
dance, aren't so strange for them.”

who combines ballet technique with a stark, formalist
aesthetic. In another program, the company

performs its appealing one-hour précis of Mother Goose tales,
“Goose!” for children. | April 19-20 at 7:

Cunkety, il ke s word premiee
athe Ao AnsCener during he.




